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We are delighted to have the opportunity to work with Overture 
Publishing on this series of opera guides and to build on the work 
English National Opera did over twenty years ago on the Calder 
Opera Guide Series. As well as reworking and updating existing  
titles, Overture and ENO have commissioned new titles for the series 
and all of the guides will be published to coincide with repertoire  
being staged by the company at the London Coliseum.

Mozart’s darkly seductive opera includes some of the most dra-
matic and beautiful music in the entire operatic repertoire. Making 
his UK opera directing debut, the acclaimed British theatre director 
Rufus Norris takes on Mozart’s powerful work in a new produc-
tion for ENO, opening on 6th November 2010. Also making his 
UK opera debut is Kirill Karabits, the Ukrainian principal conduc-
tor of the Bournemouth Symphony Orchestra, who leads a first-
rate ensemble of British singers, with Iain Paterson in the title role, 
Brindley Sherratt (Leporello), Katherine Broderick (Donna Anna), 
Robert Murray (Don Ottavio), Rebecca Evans (Donna Elvira), 
Matthew Best (Commendatore), Sarah Tynan (Zerlina) and John 
Molloy (Masetto).

We hope that these guides will prove an invaluable resource now 
and for years to come, and that by delving deeper into the history 
of an opera, the poetry of the libretto and the nuances of the score, 
readers’ understanding and appreciation of the opera and the art 
form in general will be enhanced.

John Berry
Artistic Director, ENO

November 2010



The publisher John Calder began the Opera Guides series 
under the editorship of the late Nicholas John in associa-
tion with English National Opera in 1980. It ran until 1994 
and eventually included forty-eight titles, covering fifty-eight  
operas. The books in the series were intended to be companions 
to the works that make up the core of the operatic repertory. 
They contained articles, illustrations, musical examples and a 
complete libretto and singing translation of each opera in the 
series, as well as bibliographies and discographies.

The aim of the present relaunched series is to make available 
again the guides already published in a redesigned format with 
new illustrations, updated reference sections and a literal trans-
lation of the libretto that will enable the reader to get closer to 
the meaning of the original. New guides of operas not already 
covered will be published alongside the redesigned ones from 
the old series.

Gary Kahn
Series Editor
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Thematic Guide

Themes from the opera have been identified by the numbers in 
square brackets in the article on the music. These are also printed 
at corresponding points in the libretto, so that the words can be 
related to the musical themes.



55

Il dissoluto punito,
ossia Il Don Giovanni

Dramma giocoso in two acts
by Wolfgang Amadeus Mozart (K527)

Libretto by Lorenzo Da Ponte
English translation by Visiontext 

Textual revision and additional translations by Charles Johnston

Don Giovanni was first performed in its original version at Count Nostitz’s 
National Theatre, Prague (now known as the Estates Theatre) on 29th October 
1787 and in a revised version at the Burgtheater, Vienna on 7th May 1788. It was first 
performed in Britain at His Majesty’s Theatre, Haymarket on 12th April 1817. The 
first performance in the United States was at the Park Theatre, New York on 23rd 
May 1826 (at which Lorenzo Da Ponte was present). 

THE CHARACTERS

Don Giovanni  an extremely baritone
licentious young nobleman 
Il Commendatore bass
Donna Anna  his daughter soprano
Donna Elvira  a lady from Burgos, soprano
abandoned by Don Giovanni 
Don Ottavio  betrothed to tenor
Donna Anna 
Leporello  servant to Don Giovanni bass
Zerlina  a country girl soprano
Masetto  betrothed to Zerlina bass

Chorus of  Countrymen and women, Offstage Chorus, Instrumentalists, Servants

A Spanish town (traditionally Seville) in the sixteenth century
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Note on the Text

Charles Johnston

When Mozart performed Don Giovanni in Vienna in 1788, he made 
several significant revisions to the Prague score suggested (or dictat-
ed) by the cast available to him. The new Ottavio, Francesco Morella, 
seems to have preferred long-breathed legato to coloratura, and so 
‘Il mio tesoro’ (‘I shall leave my beloved’) in Act Two was replaced 
by ‘Dalla sua pace’ (‘My own happiness’) in Act One. The influence 
at court of Catarina Cavalieri (often presumed to be Salieri’s mis-
tress) doubtless led to Elvira’s being assigned an additional (not re-
placement) accompanied recitative and aria, ‘In quali eccessi… Mi 
tradì quell’alma ingrata’ (‘In what enormities… That ungrateful 
man betrayed me’), No. 21b. The company’s normal prima donna, 
Luisa Mombelli, given the lighter role of Zerlina on account of her 
pregnancy, nonetheless gained some additional music in the buffo 
duet with Leporello ‘Per queste tue manine’ (‘By those little hands 
of yours’), No. 21a, and its surrounding recitative (some of which – 
Masetto’s account in Scene XIc of a new outrage committed by Gio-
vanni – also serves to motivate Elvira’s aria). As a result, Leporello 
lost his aria No. 20, which was replaced by recitative. A few small 
musical and textual adjustments were also made to the Giovanni–
Leporello recitative in Scene XII. Finally, it is possible but unverifiable 
that Mozart cut the concluding scene after Giovanni’s descent into 
hell, either wholly or in part: autograph material exists both for a 
collective final ‘Ah’ from the rest of the cast on a chord of D major 
immediately after his death and for a bridge passage cutting from ‘Ah 
certo è l’ombra / che l’incontrò!’ (‘She saw the spectre / who pulled 
him below’) to ‘Resti dunque quel birbon’ (‘While that evil man’).

There are thus two authentic ‘versions’ of the opera approved and 
realized by composer and librettist, but these have been obscured 
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by the ‘composite’ version generally performed, which merely tacks 
the two new arias onto the Prague text while ignoring the changes 
Mozart and Da Ponte made to accommodate them in the opera; the 
duet is very rarely given.

The present edition prints the complete Prague and Vienna versions. 
In the scenes where the texts diverge, Act One Scene XIV and Act 
Two Scenes IX–XI, the two versions are distinguished by means of 
a grey background for Vienna. To avoid double numbering in the 
second half of Act Two, the additional Vienna scenes are designated 
as Xa–d, as in the Neue Mozart-Ausgabe (NMA). Stage directions 
are given in full, following the NMA, but we have not distinguished 
between their various sources in the autograph score and the printed 
librettos. The layout of the Italian verse has been respected in both 
arias and recitative (the versification of the latter is often ignored in 
printed librettos).
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Ouvertura [1, 2, 3, 4]

ATTO PRIMO

Giardino. Notte

Scena I

Leporello, con ferraiuolo, che passeggia davanti la casa di  
Donna Anna; poi Don Giovanni, Donna Anna; indi il Commenda
tore

N°1 Introduzione

LEPORELLO 
Notte e giorno faticar   [5] 
per chi nulla sa gradir, 
piova e vento sopportar, 
mangiar male e mal dormir… 
Voglio far il gentiluomo, 
e non voglio più servir. 
Oh che caro galantuomo! 
Voi star dentro colla bella, 
ed io far la sentinella! 
Ma mi par… che venga gente; 
non mi voglio far sentir. 
(s´asconde)

DONNA ANNA (tenendo forte pel braccio Don Giovanni ed egli
cercando sempre di celarsi) 

Non sperar, se non m’uccidi, 
ch’io ti lasci fuggir mai!
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Overture [1, 2, 3, 4]

ACT ONE

A garden. Night

Scene I

Leporello, in a cloak, pacing up and down in front of  Donna Anna‘s 
house; then Don Giovanni and Donna Anna; later the Commen
datore

No. 1 Introduction

LEPORELLO 
Working day and night,    [5] 
not a word of thanks I get; 
pummelled by the wind and rain, 
little sleep and no time to eat. 
I would like to play the gentleman, 
born to order, not obey. 
There’s my dear and gallant master. 
He’s warm inside in the arms of a woman 
while I stand out here on sentry duty. 
But I hear people coming. 
I don’t think I should stay. 
(he hides) 

DONNA ANNA (holding tightly to the arm of  Don Giovanni, who
is still trying to conceal himself)

You would have to kill me 
for me to let you flee.
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Note on the Contributors

Michael F. Robinson was Senior Lecturer in Music at University 
College, Cardiff, and is the author of Opera before Mozart. 

Professor David Wyn Jones is Head of the School of Music at Uni-
versity College, Cardiff. He is on the Editorial Board of the journal 
EighteenthCentury Music and his recent books include The Life 
of  Haydn. 

Christopher Raeburn was director of opera productions for Decca 
and oversaw numerous recordings during his time there. He also re-
searched extensively into performances of eighteenth-century music, 
especially the operas of Mozart. He died in 2009.

Charles Johnston studied languages and history at Glasgow and 
Oxford, then held several posts with French record companies. He 
is now a freelance translator and writer based in Strasbourg. 

E. J. Dent was a musicologist and translator. His Mozart’s Operas: 
a Critical Study was first published in 1913. He was particularly 
influential in making neglected areas of eighteenth-century opera 
more widely known. He died in 1957.
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atist. Her books include Mozart the Dramatist. She died in 1995.

Julian Rushton, Emeritus Professor of Music at the University of 
Leeds, has published extensively on Mozart, including The New 
Grove Guide to Mozart’s Operas and the Cambridge Opera Hand-
book on Don Giovanni.
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Lawrence Lipking is Professor Emeritus of English at Northwest-
ern University and is a member of the American Academy of Arts 
and Sciences. His books include Abandoned Women and Poetic 
Tradition.

Andrew Steptoe is British Heart Foundation Professor of Psychol-
ogy at University College London. His book The Mozart – Da Pon
te Operas was published in 1988.
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